
HAVE GERMAN WILL TRAVEL LEBENSTIL 

DEUTSCHER LEBENSTIL UNO DEUTSCHE KUL TUR 
(German Lifestyle and Culture) 

How Germany became a classical music mecca? 

The Scmperoper, the opera house of tbe Siichsische Stautsopcr Dresden 

A record-breaker in terms of opera companies 

Strong support from the state 

Achieving this cultural diversity 

demands financial suppmt. 

Germany's public sector 

subsidizes culture more tban any 

other country in the world. In 

2019, over €10 billion ($11 billion) 

went to suppmt cultural 

institutions, including over €3 

billion in music and musical 

theater alone. 

The federal government's cultural 

budget was €J.6 billion in 2019, 

buL this is only around JS% of 

total cultural funding, the rest 

coming from Germany's 

municipalities and federal stales. 

Germany is also a world leader when it comes to music tbeater: The country has more than 80 permanent opera companies, almost as many as 

the rest of the world combined. 

Most of the approximately 560 opera houses worldwide operate according to the so-called stagione system, which means that they do not have 

their own permanent ensembles but rather hire singers or entire productions for a certain time period. 

Critics often ask whether Germany needs so many subsidized orchestras and opera houses. But for Christina Hoppner, "there can never be 

enough." The head of the German Music Council advocates cultural diversity, in which cveiy orchestra and every theater is unique. 

While Hoppner agrees that there should be transparency about concert house attendances, he does not believe in designing programs based 

solely on sale,s figures ai1d public demand. 

"We want to generate demand and arouse the public's curiosity for the unknown," he said, "which I also see as an important task of those 

cultural institutions." 

Almost so% of the public grants 

are paid by local governments. ln 

addition, there is money from the 

EU and tbe private sector, 

including individuals and fom1dations. 

ln lhe US, the cultural sector is almost entirely privately funded. In the UK tbere is a basic public service that covers about 30-50% of the stun 

invested in culture. 

''For us, education and culture are public services and ai-e thei·efore largely publicly financed," explains Hoppner of German cultural funding. 

"Private funds ai·e always connected with interests," he adds, pointing out that wealthy donors in the US often have their say in programs. In 

Germany, parliaments control the funding but not the content. 


