
HAVE GERMAN WILL TRAVEL BAYERN 

EIN BLICK NACH BAYERN / A GLANCE AT BAVARIA 

EIN BLICK AUF ROTHENBURG OB DER TAUBER 
(A LOOK AT THE TOWN OF ROTHENBURG ABOVE THE TAUBER RIVER) 

Jakobskirche (St. Jacob's Church) 

The church's interior works of art 

In the south aisle below the gallery we find a depiction of the prophet 
Elias. Moving now in the direction of the choir, we come across the back 
of a former altar, pass a memorial tablet and, at the opening to the 
Sporlein Chapel, a figure of the Virgin Mary. The chapel which then 
follows is dedicated to Rothenburg's famous lord mayor, Heinrich Topp
ler (d. 1408) who left many noteworthy endowments to this church. 
Moving along again, w~ pass a statue of St. Jacob~ nd the Homburg 
epitbaph and at the end of this side aisle we stand before the altar of the 
Crowning of the Virgin Mary. This work of art came into being about 
1520, but it is not certain whose work it is; it is assumed to be that of the 
Riemenschoeider School. The crowning of the Virgin adorns the shrine 
itself and below, in the predella, Mary's death, on the wings of the altar, 
St. Aru1e , the Virgin with child and Christ himself. This was a frequent 
combination of figures during the late Middle Ages. 

Four remarkable sculptures, those of St. Christopher, St. George, John 
the Baptist and St. John the Divine ornament the first column, and 
passing into the raised area of the choir which was built between 1311 and 
1322, we find ourselves in the oldest part of the church. The figure of St. 
Peter greets us at the level of the steps. The choir stalls were erected by a 
Rothenburg master in 1514 for member Knights of the German Order. 
Above them hang paintings of former principal preachers in this church 
after the R eformation. The altar is the dominating subject in this part of 
the church , the wonderful altar of the Twelve Apostles. It is one of the 
most important historic treasures in Germany, and came into being in 
1466, financed by a generous gift on t he part of M ayor Toppler and his 
wife. The magnificent sculptures are the work of Swabian masters, the 
most impressive perhaps being the crucifix as central figure surrounded 

by four angels. Among the figures we can recognise the Virgin Mary, St. 
Jacobus, the patron of the church and St. Elizabeth; to the right stands 
St. John, St. Leona rd and St. Anthony. The scene at the bottom shows 
Jesus in the company of his disciples and it is this which gave the altar its 
name. 

The paintings all stem from workshop of Friedrich H erlin ,vho worked in 
Nordlingen for the most part. On the inner sides of the altar wings are 
scenes from the life of the Virgin Mary: to the left there is the Annuncia
tion and the Visitation of the Blessed Virgin Mary, the Birth of Christ 
and the Circumcision and to the right the Worship of the Three Kings, 
Christ in the Temple and, on two of the pieces, Mary's death. The tablets 
at the extremes show the death and the legends associated with the life of 
St. Jacobus. When the altar wings are closed, the sequence of presenta
tions is as follows: 

l. Preaching and his being taken prisoner. 2. Execution. 3. Transporta
tion of the body into a medieval town after which follow scenes from the 
legend of St. Jacobus: 4. Pilgrims on their way to St. Jacobus' grave. The 
wicked landlord slyly packing a golden beaker into a travelling bag. 5. 

The landlord accuses the pilgrims of stealing. The beaker is found and 
the son of the pilgrim sacrifies himself and is hanged. 6. The father finds 
his son whom the holy Jacobus has preserved alive on the gallows. 
Together with the judge he returns to the inn. 7. The landlord declares 
that the son is as dead as the chickens on his spit. These then fly away. 
The judge leads the wicked landlord away to the gallows. The young 

pilgrim is taken down from the gallows and accompanies his father 
homewards. Of particular interest is the city scene depicting the despatch 
of St. Jacobus' body. It is one of the oldest true-to-life representations of 
a German city and shows Rothenburg's town hall and market place as 
they looked before the ~at fire of 1501. ___ _ 
To the east in the choir area and forming an end to it are three valuable 
stained-glass window paintings some 46 ft. high which come into their 
own during the morning when they throw their wonderful colours into 
the interior of the church. The central window, which dates from the year 
1350, shows scenes from the life and passion of Christ surrounded by the 
prophets. The windows to right and left (both produced around 1400) 
show Christ's work of redemption and the life of the Blessed Virgin. At 
the same height of the altar we find a niche for the sacraments hollowed 
out in a side wall. T he sculptured mason's work surrounding it presents 
the Christian concept of the Three in One in an original way. 

Above the northern row of the choir stalls we can see the coats of arms of 
noble Rothenburg families who looked after the interests of the church 
during their lifetime and who here receive acknowledgement. The statue 
of St. Michal bids us farewell at the steps of the choir. 

At the front of the north aisle we come across the former main altar of 
the Franciscan church which used to be in Herrngasse and now has its 
home here after being transferred to this spot a few years ago. Research 
carried out at the time is was restored in 1979 has revealed that it is the 
work of Tilman Riemenschneider , the renowned wood carver and prob
ably dates back to about the year 1490. The shrine contains a sculptured 
figure of Holy St. Francis of Assisi receiving stigmata and next to him the 
sleeping monk, Leo. The reliefs on the altar wings show scenes of 
martyrdom. 

The first pillar i_n the nave of the church is decorated by four apostolic 
figures; the next one which supports the pulpit was installed in 1854. On 
the outer wall each at the same height , there are three epitaphs to be seen 
set in the wall itself showing a bishop and an impressive depiction of Our 
Lord of Sorrows flanked by the Wornitzer and Hiiuptlein Chapels. The 
third column is ornamented by the figures of St. Mathew and St. 
Eustachius. 
The new organ was installed in 1968 above the west gallery and has been 
praised by specialists all over the world for its superb fullness of tone and 
the splendid definition of its individual stops. It has two consoles and 
altogether six keyboards, 69 registers and 5500 pipes. Those interested in 
organ music should not miss attending a recital. 


