
HAVE GERMAN WILL TRAVEL FESTSPIEL 

"Bei uns ist immer was los!" 

Salzburger Festspiele / Salzburg Festival 
(held for 5 weeks starting, in late July) 

SALZBURG FESTIVAL DIRECTOR: ARTS ARE INDISPENSABLE 

After the - absolutely justified - total shutdown in the spring, we set to work planning, enabling and implementing. And we've learned a lot 

these past weeks; so have the health authorities. What, why and how we do things have been very closely watched. But we need to keep in 

mind that this virus won't just go away tomorrow. The experiment will continue. 

Along with the venerable tradition of staging the play 'Everyman,' a new piece was introduced this yeai·: 'Everywoman,' with a single protagonist: actress Ursina Lardi 

Did any infections occur that can be traced to the festival season here? 

Up to now, none. In early July, an intern working in administration tested positive. Safety protocols snapped into place, and there were no 

further consequences, neither in the organization nor among the artists. Regular testing has gone on the whole time. But we'll need a further 

eight to ten clays after the festival is over to really lay the issue to rest. 

The Salzburg Festival has a reputation of being a meeting place of the 1'i_ch andfamous. This year, the intemaLionaljet set was less in 

attendance that 11sual. Did attention shift to the festival's original iden? 

I did in fact experience a public this summer that was much more focused on the a1ts. Before and during the concerts, it was absolutely quiet 

- apart from the fact that nobody dared to cough. We were touched by this devotion and concentration, by the feeling that one is paitaking in 

something out of the ordinary, something none ofus could have predicted a few sh01t months ago. And suddenly: Here we are. 

The Salzburg Festival truly is a festival of the arts. Salzbw·g has changed a lot. It's more open and accessible. And we should dispense with the 

idea that Salzburg is only for t he rich. Fifty percent of the available tickets cost less than C100 ($120), and a large share of these cost less than 

half of that: €15, €20 or €30. 

So after a successful season, has the crisis passed? 

This summer many people were unable to travel because of the coronavirus. Before the shutdown in mid-March, we'd sold well over 180,000 

tickets. After downsizing the playbill, there were 80,000 remaining. You don't have to be Albert Einstein to see that of the profound forces at 

play here. business is not one of them. We proved to ourselves and to the world that a communal experience of opera and music is possible. 

We need that experience too, because we will be forced to live with the virus in the weeks and months to come. 


