
HAVE GERMAN WILL TRAVEL BAYERN 

Konig Ludwig II 

Early reign 

Crown Prince Ludwig had just turned 18 when his father died 

after a three-day illness, and he ascended the Bavarian throne. 
Although he was not prepared for high office, [SJ his youth and 
brooding good looks made him popular in Bavaria and 
elsewhere. [SJ One of the first acts of his reign, a few weeks after 
his accession, was to summon composer Richard Wagner to his 
court in Munich. [SJ[lOJ Wagner had a notorious reputation as a 
revolutionary and a philanderer and was constantly on the run 
from creditors.rs) Ludwig had admired Wagner since first seeing 
his opera, Lohengrin, at the impressionable age of 15½, followed 
by Tannhauser ten months later. Wagner's operas appealed to the 
king's fantasy-filled imagination. On 4 May 1864, the 51-year
old Wagner was given an unprecedented 1 ¾ hour audience with 
Ludwig in the Royal Palace in Munich; later the composer wrote 
of his frrst meeting with Ludwig, "Alas, he is so handsome and 
wise, soulful and lovely, that I fear that his life must melt away 
in this vulgar world like a fleeting dream of the gods."[SJ[IOJ The 
king was likely the saviour of Wagner's career. Without Ludwig, 
it is doubted that Wagner's later operas would have been 

Ludwig II just after his accession to 

the throne ofBavaria in 1864 

composed, much less premiered at the prestigious Munich Royal Court Theatre, now the Bavarian State 
Opera House. 

A year after meeting the King, Wagner presented his latest work, Tristan und Isolde, in Munich to great 
acclaim. But the composer' s perceived extravagant and scandalous behaviour in the capital was 
unsettling for the conservative people of Bavaria, and the King was forced to ask Wagner to leave the 
city six months later, in December 1865. 

Ludwig' s interest in theatre was by no means confined to Wagner. In 1864, he laid the foundation stone 
of a new Court Theatre. This theatre is nowadays called the Staatstheater am Gartnerplatz (Gartnerplatz
Theater). In 1867, he appointed Karl von Perfall Director of the new theatre. Ludwig wished to 
introduce Munich theatre-goers to the best of European drama. Perfall, under Ludwig's supervision, 
introduced the public to Shakespeare, Calderon, Mozart, Gluck, Ibsen, Weber and many others. He also 

raised the s~dard of interpretation of Schiller, Moliere and Corneille. [ll 1 

Between 1872 and 1885, the King had 209 private performances (Separatvorstellungen) given for 
himself alone or with a guest, in the two court theatres, comprising 44 operas (28 by Wagner, including 
eight of Parsifal), 11 ballets and 154 plays (the principal theme being Bourbon France) at a cost of 
97,300 marksY21 This was not due so much to misanthropy but, as the King complained to the theatre 
actor-manager Ernst Possart: "I can get no sense of illusion in the theatre so long as people keep staring 
at me, and follow my every expression through their opera-glasses. I want to look myself, not to be a 
spectacle for the masses." 


